
An Analysis Of The Significance Of Imagination In Romanticism  Section A-Research Paper 

 

Eur. Chem. Bull. 2022, 11(Regular Issue 6), 1071 - 1075  1071 

AN ANALYSIS OF THE SIGNIFICANCE OF IMAGINATION IN 

ROMANTICISM 
 

Monika Rani1*, Dr. Anushruti2, 

 

ABSTRACT 

The goal of this literature study is to examine the importance of romantic imagination. Romanticism was a 

literary, artistic, and other movement that focused on the imagination and feelings in the late 18th and early 

19th centuries. In romanticism, imagination has a high metaphysical significance since romantic poetry 

allows the reader to conjure up ideas in their head that do not exist in literature. Numerous visuals, such a 

cloud at dusk, a blue and black sky, sparkling stars, an elliptical galaxy, green and tall mountains, riverbanks 

at dawn or dusk, singing birds perched on the branches of stunning green and tall trees, may help us adopt a 

positive outlook on life. Information for this piece was gathered from a variety of trustworthy and relevant 

romance novels and publications. The article's primary goal is to inspire and draw readers in with romantic 

poetry that transports them from the material world to a transcendent one via beautifully created imagery. 

The fundamental conclusion of the study is that romantic poetry has been creatively produced by several 

European, American, and Asian poets. 
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INTRODUCTION 

Imagination is the capacity to create and simulate 

new things, people, and ideas without sensory 

input. It is also the mental fabrication of prior 

events, such as vivid recollections with imagined 

adjustments or wholly new ones. Byrne defines 

imagination as "a cognitive process used in mental 

functioning and sometimes used in conjunction 

with psychological imagery." Because it 

incorporates possibilities it is regarded such. 

Campbell, Walzer, and Arthur said, "None art has 

so close a connection with all the faculties and 

powers of the mind as eloquence, or the art of 

speaking, in the extensive sense." Rank it among 

the polite or beautiful arts since it involves 

creativity in all its endeavours, as will be shown 

later.. According to Riasanovsky "Imagination 

reflects the afterlife either lofty, deep, or in 

metempsychosis. We imagine travelling the 

cosmos, but is it not inside us? Our souls are 

deeper than we realise. Mysticism goes inward. 

With its history and future, eternity is inside us or 

nowhere". 

Poetry best expresses English Romanticism, 

which valued passion, sentiment, and imagination. 

The great English Romantic poets are divided into 

two generations: William Blake, William 

Wordsworth, and S. Taylor Coleridge, and John 

Keats, P. Bysshe Shelley, and G. Gordon Byron. 

Coleridge's Biographia Literaria classifies 

imagination into two types. The life force and 

principal agent of all human perception is primary 

imagination, which repeats the infinite I AM's 

everlasting act of creation in the limited intellect. 

The secondary imagination also helps man rebuild 

things from his own reason. According to Lowes 

Coleridge's imagination was preoccupied with far 

global vistas throughout the time under 

consideration. He added that the long, plodding 

process, ancient as the race, by which the known 

expanded into the undiscovered has been a steady 

conquest of new worlds for the imagination. The 

imagination has always had two focal points: one 

fixed, the other ever-advancing, deep in men's 

nature and "that untravell'd world whose margin 

fades Forever and forever when [we] move." 

Adventure and wayfaring merge in classic stories 

like the Odyssey. 

The imagination captures the universal spirit of 

adventure and insatiable drive to know in men 

who see new suns and vistas every day. 

Additionally, it absorbs whatever the quest has 

brought from the unknown into the expanding 

known. Ulysses, "straunge strondes" at the world's 

outposts, the traveller, and the myth of countries 

beyond known sea-marks all inspire creativity. 

Travel has most profoundly engaged imagination 

in another manner. They are part of a cosmic 

process. 

Remember that the imagination absorbs energy 

beyond anything else. It penetrates dissimilarity to 

a oneness in which distant aspects cohere. 

Humanity's constant exploration of the world's 

dangerous edges has been changing the limits of 

the unknown and the known and sketching what 

lies over the circle. New extraterrestrial conquests 

provide strangeness, mystery, and romance. 

 

Imagination in Romanticism 

The Romantic Movement focuses on the 

imagination's independence, which may be both 

purifying and destructive to society. According to 

Day “Romanticism gave a special importance to 

individual experience, that the faculty of 

imagination was of special significance and that 

this faculty was celebrated along with a profound 

sense of spiritual reality.” According to him, 

Coleridge's latter focus on spirituality and the 

significance of imagination aligns with political 

conservatism, not radicalism. If we look at 

romantic literature, we find across Europe the 

same conceptions of poetry, the poetic 

imagination, nature, and man, as well as the same 

poetic style, with imagery, symbolism, and myth, 

which is distinct from eighteenth-century 

neoclassicism. Wellek suggests that Romantic 

writers shared three traits: imagination for poetry, 

nature for the world, and symbol and myth for 

poetic style. He believed Blake was unique in 

nature, whereas Byron did not consider the 

imagination as the creative engine. 

According to Ferber “Creative imagination, 

genius, and nature are closely associated with one 

another in the beliefs of the British Romantics, 

and yet these tenets can be traced back well into 

the eighteenth century, when writers such as 

Edward Young and Alexander Gerard laid the 

groundwork for the Romantics by exploring 

imagination with Shakespeare”. Romantic novels' 

imagination helps audiences follow the stage 

characters (Manzoni, 1843). He said, "The 

spectator's mind follows them; he has no travelling 

to do except imagine he is travelling." Do you 

suppose he went to the theatre to watch genuine 

events?. According to him, Ludwig Tieck's most 

famous tales, such as Fair-Haired Eckbert and 

Love's Enchantment, explore the identity question. 

These Novellas' self-discoveries are lethal, 

opening up abysses of memory and the past, 

blurring fantasy and reality, where madness and 

death await. 
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Imagination in Romantic Poetry 

Cook described poetry as imagination in A 

Defence of Poetry. Keats felt that only the 

imagination could reveal ultimate reality. Keats 

wants an ultimate world where he may enjoy 

beauty via the senses through imagination. 

Abrams argues that Romantic poetry, emphasising 

individuality and imagination, inspires humanistic 

literary criticism that criticises industrial and 

commercial society and promotes individual 

values against mass conformity. According to 

Bowra “if we wish to distinguish a single 

characteristic which differentiates the English 

Romantics from the poets of the eighteenth 

century, it is to be found in the importance which 

they attached to the imagination and in the special 

view which they took of it”. Parker said that 

poetry should nurture the imagination and 

promote beauty, however Mr. Crabbe's Muse is a 

threat to the imagination and nature. According to 

Bowra the romantic imagination is his 

fundamental explanation. One reason is 

Wordsworth's belief that he sometimes lived in a 

world of vision rather than sight. Second, his 

creativity and imagination shaped his entrances 

into this universe. He felt his imagination, which 

had visionary clairvoyance in producing, gave him 

knowledge of it, which justified his poetry. 

Thirdly, this event made him feel like he had 

entered forever. His everlasting exhilaration came 

from being unconscious of life's shared bonds. 

The three ideas are related yet separate on 

analysis. 

Akenside defined imagination as an important 

Romantic concept for exploring mind-nature 

interactions. In his poem The Pleasures of 

Imagination, he emphasises imagination 

stimulation: 

Attune the mind to specific external objects, such 

as pleasant powers, beautiful sounds, or good 

proportions. The beauty of motion or light 

resonates with imagination. From nerve to nerve, 

bare and alive, they catch the sunlight until the 

soul reveals every tuneful spring, to the rhythmic 

movement from outside. 

Parker said Northern men's imaginations fly over 

clouds on the horizons that are like the enigmatic 

entrance to eternity. Europe was separated by 

geography, climate, and politics in literature. 

Since Homer, Southern authors bathing in 

Mediterranean sunshine have filled their poetry 

with colour and sensual imagery. In contrast, the 

freezing North produced the most magnificent and 

creative poetry. Despite classical Greece and 

Renaissance Italy, Northern Europe was the 

genuine birthplace of contemporary Romanticism, 

its progenitor, Ossian. Ideas of emotion, feeling, 

and imagination, emphasising the “vehemence and 

fire” of early poetry and its “picturesque and 

figurative” language rather than opposing artistic 

production and societal purpose. Blair also 

believed ancient poetry was essential because it 

expressed creative flexibility and emotion. 

According to Ferber Romantic Scotland was both 

a wild area where the imagination might run wild 

and a desolate environment populated by animals. 

It was both a religious austere and change-

resistant nation and an intellectual powerhouse 

where educated individuals courageously 

overcame contemporary challenges. Romantic 

Scotland is changeable, brilliant, and diverse like 

its weather. Since Romanticism is famously 

elusive and debatable, Scotland provides many 

opportunities to study the Romantic Movement 

and time. Fichte admits that to “raise feeling to 

consciousness” the imagination must create a 

“image” of that feeling, allowing consciousness to 

recognise its immediate “feeling of 

determinability” in objective form and grasp a 

knowledge that had previously slumbered in a 

“intellectual intuition”. 

Ferber highlights the paradoxes of Italian 

Romanticism, using Giordani's Romantic ideas 

and vocabulary. He admits the grave limits of 

current Italian literature but rejects foreign 

imitation. Giordani believed literary rejuvenation 

must come from Italian culture—language, 

literature, intellectual atmosphere, and 

imagination. Leopardi explicitly rejected key 

Romantic ideas. He thought poetry was an 

imitation and a gift from nature, but not a 

portrayal of reality. He opposed realism since 

poetry should be about poetic innovation and 

pleasure, which he thought was the goal. He 

claimed that truth and reality hindered imagination 

and wonder, which are essential to poetry. 

Leopardi criticised the Romantics' transition from 

sensory to cerebral poetry, which contradicted 

their declared purpose of creating popular 

literature. Foscolo and Leopardi are outcast poets, 

Foscolo because of his political and idealistic 

beliefs and Leopardi because he cannot build 

human connections. Both found comfort in nature 

and poetry despite their materialism. 

Leopardi, like Samuel Taylor Coleridge, John 

Keats, and Edgar Allan Poe, used vague words 

and sounds to evoke the imagination. Leopardi 

compares ancient writers to toddlers with “the 

infinite workings of the imagination.” Leopardi 

and Wordsworth both believed that the poetic 

sublime stems from childhood memories of “first 

affections Those shadowy recollections”. Past 

memories are usually childhood memories. Pindar 

was Longinus' ideal of the Sublime, and the ode 
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gave Shelley a poetics of pure imagination, 

profound emotion Mont Blanc, that might free 

humanity from empirical reality. According to 

Coleridge, the “poetry of nature” comes from 

loyalty to the “truth of nature” and the “modifying 

colours of imagination.” Just as “accidents of light 

and shade” may change a “known and familiar 

landscape,” the poetic imagination can make 

ordinary experience exceptional. Numerous 

Romantic painters and authors believed that nature 

transforms humanity by awakening the senses, 

imagination, and emotions. 

Beiser said that Shelley defines poetry “in a 

general sense” as “the expression of the 

Imagination” in A Defence of Poetry. In Walden, 

Thoreau states, “The morning wind forever blows, 

the poem of creation is uninterrupted; but few are 

the ears that hear it”. Wordsworth used ekphrasis 

in his painting portrayal of Peele Castle, but also 

spoke about the power of music, stating that “The 

mind of man is fashioned and built up / Even as a 

strain of music”. Though he liked paintings and 

went to see them, Coleridge thought that a man of 

capacity might use images in poetry, “But the 

sense of musical delight, with the power of 

producing it, is a gift of imagination”. Now I think 

that both Coleridge and Wordsworth would claim 

that we are faced, in these dissimilar outputs, with 

the actions of two separate powers: Fancy in the 

"Destiny," Imagination in the "Mariner" stanzas. 

Fancy, which "has no other counters to play with, 

but fixities and definites"; Imagination, which 

"dissolves, diffuses, dissipates, in order to 

recreate"; Fancy, which "does not require that the 

materials which she makes use of should be 

susceptible of change in their constitution from 

her touch"; and Imagination, which "recoils from 

everything but. I have long believed, and this 

investigation has shown, that Fancy and 

Imagination are one force. The difference between 

them is the intensity of the operant power, not the 

materials they use. At high tension, creative 

energy assimilates and transmutes; at low tension, 

it collects and yokes pictures that, at their 

maximum pitch, unite to form one. Authors should 

follow basic rules. We want your paper to appear 

like this. Downloading the template and adding 

your own content is the simplest approach. 

 

CONCLUSION 

Romanticism values imagination, which creates 

experiences and ideas. Romantics explored mind-

nature relationships via imagination. Romantic 

novels use imagination to have the audience 

follow the characters on stage. Romantic poetry 

that emphasises individual emotion and 

imagination inspires humanistic literary critique 

that accuses industrial and commercial society of 

dehumanising. Coleridge finds two basic sources 

for natural poetry. First, adherence to nature, then 

changing fantasy colours. Like scorching 

lightning, his thoughts played around far planet 

frontiers. Leopardi, like Coleridge, Keats, and 

Poe, used undefined words and sounds to evoke 

the imagination. General poetry should serve the 

imagination. Shelley believed poetry expressed 

the imagination. Keats believed the ultimate 

reality was solely in the imagination. British 

Romantics felt brilliance, creativity, and nature 

were linked. 
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